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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


"ROM ROME, PADUA, AND NAPLES. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
ows, Cases, Music Stands, &c. See Price Lists, 


31,ST. MARTIN'S LANE, LONDON 


BORD’S PIANOS 
* 
ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
iudges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in .LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42. South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second. 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. ’ Pianos Exchanged 
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|PROF. LOISETTE 
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Art of Never Forgetting—Wholly unlike mnemonics 
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| The worst made good,—And the best better 


PROF. LOISETTE — 
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Any book learned—In one reading 


ROF. LOISETTE — 


PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 
37, New Oxford Street, London, W.C. 
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BANJOS! BANJOS! BANJOS!!! Mr? J. E 
BREWSTER, of 20, OXFORD STREET, begs to ‘thank the Public 
and Musical Profession for their kind patronage during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
pam for the SALE and TUITION of this most popular instrument. A 
arge staff of Professional and Pupil Teachers assist Mr. Brewster in 
Giving lessons. Terms, &c., gratis on application. The “J. E. Brewster" 
Se are universally acknowledged to be the leading instruments of the 
ay. Each banjo is numbered and branded “J. E. Brewster,” none are 
nuine without. All letters to be addressed 20, OXFORD STREET, W. 
Fust Published. Price 1s. 6d. 
E. BREWSTER’S BAN JO CHART, or NOTE READING MADE EASY 
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Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
e the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


There isa great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the best is always the cheapest in the end. 


Cataiogues in all Languages mailed Free. 


W. BELL & CO. 


London Branch, Neumeyer Hall, 
lART STREET, BLOOMSBURY, W.C. 
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Price 14d (post free 2d). CHOIR 
FOOR CHRISTMAS CAROLS (Price 14d the four). LIST 
1 The Nativity, by A. H. Brown Printed in red. 
While Shepherds watched, by Berthold Tours per 100 
In Bethlehem, by J, W. Elliott . a 
4 Emmanuel, by C. W. Jordan No. 1. Morn. and Even. 1 4 
KING WINTER (Price 14d). napteeai 


2. Morn. After. and 
Even. s 6 
postfree 1 8 
3. Morn. and Even. 1 8 


Printed in red and black. 


Two part song for treble voices, with bass, or tenor and bass, ad hb 


W. Reeves, 185, Fleet Street, London, E.C. 


post free 1 10 | 
» 4 Morn.and Even. 1 4 
| 
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ESTABLISHED 1850. 


S. W. BROWNE, 


Key Maker to the Organ ‘Trade, 


sé F O R . H E E..” post free 1 


» 5-(Large 4to),Matins 





80, PRATT STREET, CAMDEN Town, N,W. 


Worps By M. P. Litany, Holy Com. 

Music by GILBERT BYASS. 1st Evensong, 2nd 

: Evensong, (6d per 
No. 1, in F minor, Compass C toG... Price 4¢. dozen) 3 0 | 
» 2,inDminor, CompassAtoE ... ,, 4. 
By Post for Half Price. hedshesmitinata 
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NEW PATENY LAW. 


: Just Ready. 
The International Patent Agency Co. , +e : , 
Consulting Engineers and Patent Agents, J. 8S. BACH’S CELEBRATEI 


Provisional Protection from £2 10s. GAVOTTE. 
Full Patent (4 years) from £6 10s. 
nee | FROM THE VIOLIN SONATA, No. 2, 1N B. MINOR 
ee en Park } Said to be the finest Gavotte ever written. 
’ yh “ TRANSCRIBED FOR PIANOFORTE SOLO, BY 


-ondon, N. : 
(Close to Finsbury Park Station, G.N.R). RICHARD RICKARD. 
PRICE FOUR SHILLINGS. 
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| Costa's Eli, half calf 30s. (Published £3 3s. unbounc.) | WILLIAM REEVES, 
ry Costa's Naaman, 25s, (Published £3 3s,) 185, FLEET ST, LONDON, E.C. 


Handel Society, full Scores. (Prices vary.) 
Also odd Scores of many Composers. Further particulars of 
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W. REEVES, 185, Fleet Street, London. 





a | The Birkbeck Building Society’s 
IRK BEC 2 BAN K— 


7 Pa. Annual Receipts exceed five Millions. 
» Southampton Buildings, Chancery Lane. Pia a 
oe THREE per CENT. INTEREST allowed on OW TO PURCHASE A HOUSE FOR TWO 


- } DEPOSITS, repayable on demand. | GUINEAS PER MONTH, with immediate 
‘ TWO per CENT. INTEREST allowed on CURRENT Possession and no Rent to pay. Apply at the Office ot the ‘ 
oa ACCOUNTS, calculated on the minimum monthly BIRKBECK BuILDING Society, 29, Southampton Buildings { 
Pipe balances, when not oy below £50. : wae Chancery Lane. 
m poe The Bank undertakes for its Customers, free of charge, | 4 
ei the custody of Deeds, Writings, and other Securities and | OW TO PURCHASE A PLOT OF LAND FOR 1 
f Valuables ; the collection of Bills of Exchange, Dividends, | P . FIVE SHILLINGS PER MONTH, with 
f and Coupons ; and the purchase and sale of Stocks, immediate Loe ep — ~ | a or + set ‘ 1 
Gherea “Annuities. Letters of Credit a : - urposes.—Apply at the Office of the BIRKBECK FrgEHOLD 
{ ne, Se ee Letters of Credit and Circular | an Soctety, as above. , ' : 
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CURE FOR ALL. 


HOLLOWAYS OINTMENT 


Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 
FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rval; and for contracted and stiff joints it acts like a charm. 


March 31st, 1884. 
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Manufactured only at Tuomas Hotioway's Establishment. 
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78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 
and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above addre, between the hours of 11 and 4, or by letter 
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“THE LOST SECRET.” 


The question of the “balsam wood” for 
violins is again to the front, and August 
Gemiinder will have to supplement his ex parte 
statements with solid facts if he is to get over the 
truths stated in The Courier (Cincinnati) for 
November. It seems that Mr. Schradieck, of 
the Cincinnati College of Music, where he is 
professor of the violin, wrote for The Courier a 
series of articles on the balsam wood in question, 
and that paper now says :— 


“The main object of these articles, however, was to 
draw the attention of the manufacturers of violins to 
the discovery of the deceased Fr. Niederbeitmann, and to 
his experiments, which threw a new light on the darkness 
that had for more than a century enveloped the old 
Italian manufacture of violins. Readers of The Courier 
know that Niederheitmann’s discovery consisted princi- 
pally in proving, through a chemical analysis, that the 
wood used by Italian violin-makers for their instruments 
had entirely different qualities from that employed by 
violin-makers of other countries. The experiments 
connected with this discovery, namely to impregnate the 
sounding wood with ‘Canada Balsam,’* were continued 
for years by several violin-makers, and also by a few 
piano manufacturers, without, however, leading to any 
satisfactory rusult. 

Further investigations showed that formerly a tree 
yielding an excellent balsam had been cultivated in Italy ; 
it was the balsam pine (Pinus balsamea). Several circum- 
stances led to the conclusion that the Italian violin- 
makers had used the wood of this pine. The desire of 
drawing the attention of American violin-makers to this 
important fact induced Mr. Schradieck to write the 
article, ‘The Lost Secret,’ the more so because the 
balsam pine has become extinct in Europe, and at present 
grows only in America. 

The first violin-maker who, partly by this article, but 
more especially in consequence of Mr. Schradieck’s 
personal persuasion, was induced to try this wood as 
material for making violins, was Mr. Albert Krell, of 
Cincinnati. He asked lumber dealers and others about 
the balsam pine (which was discovered later on to grow 
in enormous quantities in several states of the Union), 
and had a log sent to Cincinnati. It is well known the 
result was very satisfactory. 

The violin-maker, Robert Glier, was the second who 
procured the wood. Mr. Glier took particular pains to 
find out in which state the balsam pine thrives best, and 
for this purpose he undertook several journeys through 
this country. It seems that North Carolina is the best 
adapted for this kind of pine, as its climate is very similar 
to that of Italy. 

Scarcely a year has passed since the first experiments 
were made by Messrs. Krell and Glier, and notwithstand- 
ing the shortness of the time, the results have been 
discussed and disputed—we may well say, through the 
whole civilized world—giving the best evidence how 
eagerly and with how great an interest everything is 
greeted that may assist to solve the problem of the old 
Italian art of violin-making. 

As is general in such cases, the discovery had to 
encounter much opposition, and many an article was 
written that stigmatized it as humbug. Above all, the 
violin-makers opposed the matter most energetically, 
and Mr. Schradieck had to submit to much abuse. They 
considered it ridiculous and impertinent that he, as a 
layman, should venture to suggest to them, the men of 
the craft, the kind of material they were to use for their 
imstruments. It is, however, a fact that many who were 
originally very much opposed to the idea have now 
becoine entirely convinced of its excellence. 

In Germany the violin-maker, Patzelt, of Dresden, 
and Schunemann, of Hamburg, have employed the wood 
with the best results. When Mr. Schradieck was in 





* Canada balsam was the substance that had by chemical 
analysis been found in the wood of Italian violins. 








Germany, last summer, he took two American violins 
(one made by Mr. Krell and the other by Mr. Gher) 
to Berlin, and left them with Mr. Otto Lessmann. Mr. 
Lessmann, who is the editor of one of the principal 
German musical papers, invited all violinists, and all that 
might feel any interest in the matter, to come and 
examine these violins. 

This resulted in a perfect pilgrimage of violinists to 
Mr. Lessmann’s office. Among them was the celebrated 
Italian violin virtuoso, Signorina Teresina Tua. This 
artist, who is in Germany called the “ violin-fairy,” was 
so delighted with the tone of the violins, that she decided 
to play on one of them in her concert in Berlin. She 
chose the one made by Mr. Glier. Mr. Lessmann writes 
in his paper that the tone of this violin completely filled 
the large hall, and that its quality was in no respect 
inferior to an Amati violin on which Miss Tua had 
usually played. 

In a concert given a few days later, the young lady 
again played on a balsam violin, which had just been 
made by Mr. Patzelt, in Dresden. In his report about 
this concert, Mr. Lessmann writes: ‘The young artiste, 
who in the entire second concert had played on one of 
the American violins, in the last concert made use exclu- 
sively of the newest instrument, made in Dresden by Mr. 
Ferdinand Patzelt. The top of this instrument is also 
made of balsam pine, and this violin is considered the 
best of the three instruments in question. Its tone is 
powerful and characteristic, like the voice of a heroic 
tenor, and withal, it is sweet, full, and rich, so that it held 
dominion over the large concert hall, which was crowded 
to its utmost. Miss Tua is so enchanted with the rich- 
ness, the capacity of modulation, and the facility of draw- 
ing the sound out of this instrument, that she has decided 
to play all the concerts of her tour on it.’ Evidently the 
art of violin-making is on the point of taking a decisive 
forward stride.” 


The most doughty opponent of the ‘‘ balsam 
wood theory” is Mr. August Gemiinder, of New 
York. Mr. Gemiinder does not assert that violins 
cannot now be made equal in every sense to the 
instruments of the old Italian makers, for he 
claims to do that very thing himself. Why he 
should so persistently deny that others may do 
what he has done is a mystery which so far as 
I can see can only be explained by trade jealousy. 
If Mr. Gemiinder has any better explanation to 
offer, and will forward it to me, I shall be happy 
to give it publicity. 

THE STROLLING PLAYER. 


Mr. Maurice Straxoscu is writing his autobiography. 
He declares, ‘The good I know of artists is sufficient to 
fill an entire volume. I shall, therefore, not be obliged to 
narrate anything bad of anyone.” Mr. Strakosch’s 
personal experiences of distinguished artists are, in fact, 
almost unique. He is brother-in-law and was the early 
instructor of Madame Patti, and among the artists under 
his management from 1855 to 1860 were Patti, Thalberg, 
Frezzolini, Lagrange, Parodi, and Brignoli. Mr. Maurice 
Strakosch was also largely interested in most of the 
American seasons organized with his brother Max, with 
such artists as Titjens, Nilsson, Parepa, Kellogg, Cary, 
Carlotta Patti, Mario, Pauline Lucca, Ilma di Murska, 
Vieuxtemps, Gottschalk, Albani, Arabella Goddard, 
Marie Roze, Capoul, Campanini, and numerous others. 
Mr. Maurice Strakosch, who is himself a pianist, was also 
for some years impresario of the Italian Opera, Paris.— 
London and Proincial Music Trades Review. 


Mr. James Biamputn, harp soloist and teacher, has 
just arrived in New York and expects to be heard in 
public soon. Mr. Blamphin is in possession of many 
excellent press notices for his playing in the United States 
and in English and Canidan cities. 
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WORDS FOR MUSIC. 
CLOSING YEARS! 


Say, looking back on the past, dearie, 
Its moments of hopes and fears, 
The shadows and sunbeams cast, dearie, 
The spell of its joys and tears,— 
Would you it had not been, 
That Fate had stood between ? 
Would you forget we had ever met, 
Now, in our closing years ? 


It seems but a year agone, dearie,— 
Time rapidly flies away,— 
I call’'d you my own, my own, dearie, 
One morn in the golden May! 
Vow’'d we then ne’er to part, 
But cling each heart to heart; 
Would you forget we had ever met, 
Now, in life’s fading day ? 


No! sweet to dwell on the past, dearie, 
In spite of its hopes and fears ; 
Our sorrows would ne’er long last, dearie, 
And joys overcome our tears ! 
Sad for us had it been, 
If Fate had stood between, 
For O ’tis sweet to old vows repeat, 
Now, in our closing year ! 
EDWARD OXENFORD. 


|The above words are copyright. Musical composers 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEveEs, 185, 
Fleet Street. | 


CONCERTS. 


“” 

Lreps.—At the Leeds Philosophical Hall, on 
Thursday week, Mr. Edgar Haddock and Mr. 
Il'red Dawson gave their seventh “ musical 
evening.” The programme was a most attractive 
one, and highly delighted a most numerous and 
influential assembly. The opening item was 
Beethoven’s great sonata in G, Op. 96, for 
pianoforte and violin, and the different move- 
ments were gone through with consummate skill, 
the lovely slow movement evoking loud and 
continuous applause. Gade’s sonata in D minor, 
Op. 21, for the same combination of instruments, 
was also given, together with a brilliant fantasia- 
duet by Osborne and de Beriot, which brought 
the programme to a successful close. The solos 
for the two instruments were most enthusi- 
astically received, Mr. Haddock contributing 
Handel’s Sonata in A, and a solo by Vieuxtemps, 
a fantasia on some most melodious “ Slave 
Songs.” The violinist was recalled warmly 
after each solo. Mr. Fred Dawson’s solo was the 
well-known ‘‘ Andante and Rondo Capriccioso,” 
Op. 14, by Mendelssohn. This so delighted the 
audience that he had alsoto return and bow 
his acknowlegments. 


Lrerps.—That highly amusing three-act farce, 
The Magistrate, by Mr. Pinero, from the Court 
Theatre, London, has just been performed at 
the Grand, Leeds, and from first to last the 


audiences were kept in roars of laughter. The 
provincial company is a decidedly good one, 
Mr. H. Ashley as the Magistrate being a capital 
“‘make-up,” while Mr. H. Besley as the 
precocious “ boy of fourteen” gives valuable aid. 
Miss Lottie Venne also deserves a word of praise 
for her clever impersonation of Mrs. Posket. 


LEEDs.—A special Free Concert was given in 
the Leeds Town Hall on Saturday evening before 
a very large audience. The vocalists were Mr. 
Gilbert Jackson and Miss Emily Marshall. Dr, 
Spark was the organist and played selections 
from Beethoven, Bach, Rossini, &c., each piece 
being received with loud applause. 


HARROGATE—RoyaL SpA CONCERT Rooms.— 
A programme, of perhaps a little lighter character 
than is usual at Messrs. Edgar Haddock and 
Fred Dawson’s ‘‘ musical evenings,” attracted a 
crowded room on Saturday evening last. The 
applause was most hearty, and recalls numerous. 
The programme was as follows :—Sonata in B 
flat, Op. 69, No. 1, for pianoforte and violin, 
Allegro molto con fuoco, ‘* Les Soupirs ” Adagio 
cantabile, Rondo — Allegretto non_ troppo, 
Dussek; Violin solos, Preludium in C, Moto 
Perpetuo in G minor, David; Pianoforte Solo, 
Polacca in E, Op. 72, Weber; Violin Solo, 
Slave Songs (transcribed and varied), Vieux- 
temps; Pianoforte Solo, Valse in A flat, Op. 34; 
No. 1, Chopin; Rondo Brilliant in B minor, Op. 
70, for pianoforte and violin, Andante, leading to 
Allegro ; Schubert. 


EWELL.—A concert was given on November 
tgth, at Ewell, by Mr. Parker Taylor, C.C. (a 
member of the Music Committee of the Corpora- 
tion of London). The artistes were Miss 
Margaret Hoare (soprano), Miss Ellen Heath 
(contralto), Mr. Phillips (bass), Miss Adela 
Duckham (violin), and the members of Mr. 
Parker Taylor’s choir. The features of the 
evening were the singing by Miss Margaret 
Hoare, of “Tell me my heart,” and by Miss 
Heath of “ Killarney,” the duet, “‘ Venetian Boat 
Song” by both ladies, and the violin solos of 
Miss Adela Duckham (a student of the Guildhall 
School of Music), a very young child who showed 
great promise. 


PATENTS CONNECTED WITH MUSIC. 


APPLICATION FOR PATENTS. 


Music stools. D. Whitehead and W. R. Waine, Aston. 
November 16th, 1885. 13,948. 


i english 
urtnc the week ending November 14th, The Eng 
oek Company was performing at the Lecture wie 
Derby. The principal artists of the company are Bree: 
Tenna D‘Arbow, Mrs. Oliver Summers, Miss Alice $ ro - 
Miss Leah Don, and Miss Lucy Franklein, a 
Lynde, Mr. E. Muller, Mr. Walter Gray, Mr. H. oe 
Mr. Gilbert King, and Mr. G. W. Trave . fe 
“Sonnambula,” “The Waterman,” “ Fra os 
“ Lucrezia Borgia,” ‘* Don Giovanni,” and * Trovatore, 





were the operas played during the week, 
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CORRESPONDENCE. 
GUSTAV MERKEL. 


(To the Editor of the Musical Review.) 


Sir,—Organists everywhere will be truly sorry to hear 
of the death of Gustav Merkel, of Dresden. I venture 
to think that during the present century no composers 
have produced better organ music than Mendelssohn, 
Smart, and Merkel. There is an elevation and purity of 
style in their works, an absence of meretricious taste 
and flimsy material, which at once mark their artistic 
superiority and their solid construction. 

Having had the privilege of first making known to 
English musicians, through The Organist’s Quarterly 
Journal, the charming productions of Gustav Merkel, 
the accomplished “ Hof” or Court Organist, a few words 
respecting my acquaintauce with him will no doubt be 
read with interest by those who have heard or played any 
of his beautiful compositions. 

It was in 1870 when I visited Dresden almost with the 
express purpose of asking Merkel to write some pieces 
for the Quarterly. 1 had previously seen some of his 
earlier works, to which my attention was directed by an 
experienced, clever organist, in Hamburg. I accom- 
panied Merkel to the grand old Catholic Church of which 
he was so long organist, where he finely played some 
splendid compositions of Bach’s and his own, for over 
an hour, and afterwards, at his particular request, I 
played to him Smart’s magnificent Postlude in C in the 
first part of the Quarterly Fournal, and Sir Robert Stewart's 
Fantasia in D minor from the same number. Merkel 
seemed particularly pleased with both, and assured me 
that it was the first English organ music with which he 
was acquainted. He readily acquiesced in my request 
to write for the Quarterly, and the result was the publica- 
tion of that Pastorale in G major in Part III., which is 
admitted to be one of the most beautiful and effective 
organ works ever written, and was an especial favourite 
of the late Henry Smart. Since that time we have kept 
up apretty regular correspondence about other organ 
works, and it was only about six weeks since that I wrote 
to him, and had an immediate reply, respecting a new 
composition he said he would have ready in January; 
and it is, indeed, deeply to be regretted that his death, 
at the comparatively early age of 58, has deprived the 
musical world of such an exceptionally talented organist 
and composer.—R.I.P. 

WILLIAM SPARK. 


Newton Park, Leeds, Nov. 16th, 1885. 


FOREIGN NEWS. 


- Tue Boston IDEAL OpERA Company has met with great 
success in the New England States. 


Mr. CAMPBELL, a promising young Detroit baritone, 
has entered the London Royal Academy of Music. 


Mr. NEVENDoRFF’s Sunday Orchestral Concerts began 
at the Music Hall, Boston, on Sunday evening, Oct. 25th. 


HERMANN BranpT has settled in San Francisco, and 
assumed the directorship of the Orchestral Union. 


THE Boston Pianist, Mr. Carl Baermann, intends 
giving a series of pianoforte recitals at Steinway Hall, 
this season. 


Mr. Louis BLUMENBERG, of New York, violoncello 
player, has become a member of the Mendelssohn 
Quintet Club of Boston. 


THE MaGpespurGc (Germany) Singing Society has 
appointed Mr. Arthur Claassen, of New York, an honorary 
member. 


Miss EMMA Tuurssy met with gratifying success dUTN§ 
her concert tour in the New England States. 


Mr. Peter Rupotpn Nerr, of Cincinnati, has been 
elected President of the College of Music in the place of 
he late Col. G. W. Nichols. 











FELICIEN Davin's Oratorio, ** The Dessert,’ and Max 
Bruch’s “ Frithjof,” were produced by the Apollo Club of 
Cincinnati at its first concert this season. 


THE Cxcitia Society, of Boston, U.S.A., announces 
that it will produce Dvorak’s “The Spectre’s Bride,” 
Jensen's ** Feast of Adonis,” and Max Bruch’s * Odysseus,” 
during the season. 


A NEW Mass has been composed by Mr. W. E. Mulligan, 
organist of St. Leo’s Church, New York. It will probably 
be performed on Christmas Day. 


Herr Avucust Hy tiesrep, the Danish pianist and 
composer, and Herr Holst Hansen, the baritone, have 
arrived in New York by the Geiser from Copenhagen. 


THe Miran Opera Company, under Lavine and 
Wolfsohn’s management, will extend their American 
tour until June ist. They are to fill a six weeks’ engage- 
ment in San Francisco. 


Tue New York Harmonic Society is the name of Dr. 
S. N. Penfield’s new chorus. Its first concert will be 
given at Chickering Hall, December 23rd. 


LowELt Mason, a son of the late Dr. Lowell Mason, 
and brother of Dr. Wm. Mason, the pianist and composer, 
died at his residence in Orange, N. J., on October 18th. 
Mr Mason was born in Medfield, Mass., June 17th, 1823. 


Mr. Epwarp Baum, the well-known clarinetist of the 
New York Philharmonic orchestra, died on Wednesday, 
October 14th, aged 60 years. He was connected with the 
Thomas orchestra for fifteen years, and had played in 
nearly every city of the United States. 


Mr. THEoporeE Tuomas has secured Mr. Joseffy’s 
co-operation for a large number of concerts in New York, 
Philadelphia, New Haven, etc. Mr. Joseffy will in 
conseuuence, spend the greater part of this winter in the 
immediate vicinity of New York- 


Mons. OvipE Musin returned to New York with the 
Britannia. He is still elated with his success in his 
concerts in England. Mr. Musin has been studying 
several interesting works during the summer, among 
others an Allegro de Concert written expressly for him by 
Saint Saens. 


Tue Musicat SEASON IN Newark was brilliantly opened, 
on October 21st, by a large and fashionable musicale, at 
the residence of Mr. A. L. Dennis, Jr., Mr. Franklin 
Sonnekalb, Miss Mary Dunn, Miss Agnes Clark, Miss 
Lonis Hood, violinist, Mr. Z. Belcher, and Mr. J. M. 
Ward, were among those who took part. 


Tue ProGramME of the New York Symphony Society's 
Concert, on November 7th, comprised Beethoven's 
‘* Pastoral” Symphony, the “ Parsifal Vorspiel’’ and 
Rhapsodie Hongroise, No. 14, Liszt (orchestrated by the 
composer). Frl. Marianne Brandt sang “ By the Waters 
of Babyloh,” by Liszt, and an Aria from “ Euryanthe.” 


Mr. GeorGeE T. Butwina is the editor of The Mustcal 
Standard, a new Cincinnati monthly journal of music, the 
voice and kindred arts, the first number of which was 
issued on October 21st. One of its features is “ practical 
and progressive lessons in piano, organ, harmony, and 
voice, by specialists who are in demand in the large cities, 
at the highest rates.” 


Tue First Concert of the “ Beethoven Quartet Club” 
of San Francisco, was recently given. Haydn's ‘ Emperor 
Quartet”; Fesca’s “ L’Esperance,” sung by Mr. Otto 
Blankart, a Chopin Scherzo, and the Berceuse played by 
Miss Hanchette, besides the Aria ‘‘ Abscheu licher” from 
“ Fidelio,” and several songs rendered by Miss Elliot, 
comprised the programme on this occasion. 


Mrs. Evcenta De Roope Rice, pianiste, and pupil of 
the Paris Conservatoire, is at present staying in New York, 
and will probably remain there. She gave a matinée d’invi- 
tation in the small Steinway Hall, on Monday afternoon, 
Nov. gth, at which she played the Beethoven Sonata, Op. 
31, No. 3, besides selections by Raff and Rubinstein, as 
well as some by Bach and Dussek. 
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TO ALL TEACHERS OF SINGING!! 


THE SIMPLEST and EASIEST METHOD 
of learning to SING at SIGHT from the STAFF, is 
by means of the LETTER-NOTE SYSTEM. 

Round for 4 voices. 








Then sound a-round the mer - ry round, 


— a _— ] 
eet |} — t+—el i 
apt a= ee: en ee Se 

Let 


con - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, Is. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or “ mental 
effect’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment _ if 




















by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 
CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 


26, CORNWALL ROAD, FINSBURY PARK, N., 
F. PITMAN, 20, PATERNOSTER ROW, E. 
W. REEVES, 185, FLEET STREET, E.C. 





| 


required, but is so | 
arranged that it can be sung in two parts | 





O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c, 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any tinie.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





GTANLEY LUCAS, WEBER, and CO., Music Pub. 


lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianofortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 





OHN BRINSMEAD AND SONS’ PIANO. . 

Entirely New Construction throughout, including the Patent Sound 
Board, Compensator, producing an unparalleled evenness of tone, the pure 
and sympathetic quality of which never changes under the most delicate or 
powerful touch. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 








-TO PUBLISHERS AND OTHERS. 
M PIECES, consisting of POLKAS, WALTZES, 


» BALLADS, etc., COPYRIGHT to be SOLD. SENT on 
APPLICATION. Appress, C. E. BROOKMAN, 5, Carey PLace, WaTFoRD 








O COMPOSERS.—LYRICS for SONGS written in 
in all styles. Apply to LEWIS VANE, care of H. ELLLIOT LATH, 
GRANGE, GUERNSEY. 


DAVID DICKSON'S NEW PIANOFORTE COMPOSITIONS. 


ScARBOROUGH Mazurka (Hart & Co.). 2/- net. 





Scotia WALTZ. 1/6 net. 
PRESTIDIGITATEUR MAZURKA. 1/6 net. 
TUMBREBUNGIE MARCHE BRILLANTE. 1/6 net. 


F. PITMAN, 20, PATERNOSTER Row, E.C. 





Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 


With Almanac and other useful information. 


Roan Tuck French Morocco Rusuia 
with Pencil, Pencil and Band Wallet 
2/6 3/- 7/- 


W. REEVES, 185, FLEET STREET, Lonpow, E.C. 





seam GRIMALDI (Author of “THE ART oF 


PIANO PLAYING ann TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


Be Orchestra 


AND 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 








12 months 
6 months oo ose eve 
3 months ooo ooo ove eee 
Remittances to be sent to WILLIAM REEVES, 185, Fist 
Street, London. 
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MR. MANNS AND HIS CALUMINATORS. 


Nothing in the world is so easy as to find fault, 
and nothing so difficult as to do it with a good 
grace. The person who has found fault with 
Mr. August Manns has done it with a very bad 
grace. There are three radical defects in his 
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Jeremiad ; it is exceedingly rude, it is lamentably 
ignorant, and it is utterly false. We should have 
thought August Manns would be the last man 
in the musical world to be charged with partisan- 
ship. His answer to the calumny of his enemy 
is complete and crushing. He is chargrd with 
“filling” his programmes with “hard, harsh, 
unmelodious German music,” and his reply is 
that only 51 pieces out of 417 performed during 
the last three months were German and Hun- 
garian, and it does not by any means follow that 
because a piece is German it is therefore either 
hard, harsh, or unmelodious; in truth, Mr. Manns 
might easily have chosen all his 417 pieces from 
German composers without including anything 
hard or harsh. This sapient “critic” further 
compares one of Raff's symphonies to the howling 
of cats. He has evidently mistaken his vocation. 
No sane man would make so stupid a remark, 
and while we are glad that Mr. Manns has 
answered this babbler so well, we regret that he 
should have stooped to answer him at all. 
Anyhow, he has answered a fool according to his 
folly. It only remains for this grumbler to pick 
up Mr. Manns’ gauntlet, find a house for him in 
a neighbourhood where the cats howl symphonies 
as musical as Joachim Raff’s, and then call on 
Mr. Manns to keep his word and take up his 
abode in such a delightful district. Mr. Manns 
has been somewhat perturbed in spirit by this 
silly scribbler, but we think he may well take 
heart of grace, and keep to the course he has 
so steadily pursued for thirty years, and which 
has won the respect and confidence of his very 
numerous friends. That “critic” is out of place 
at the Crystal Palace Concerts, and his room 
there would, in the homely old phrase, be “‘ better 
than his company.” He should stay at home 
and arrange ‘‘ The Maiden’s Prayer” for banjo 
and bones, or set ‘‘ The Battle of Prague” for 
full orchestra—with real cannon. The next 
time he “drops into” criticism, as Mr. Venus 
was wont to “ drop into poetry,” he should have 
some slight regard for facts. The comic poet 
said of one of the same ilk— 


“When facts were weak his native cheek 
Brought him serenely through,” 


only in this case the gentleman has ‘not come 
through “serenely ” by a long way. He has not 
injured Mr. Manns, and has made himself look 
supremely ridiculous. 


THE WEEK’S DOINGS. 


Messrs. Brinsmead and Sons gave their second 
Symphony Concert in St. James’ Hall on Satur- 
day last. The second was in some things better 
than the first. Mr. George Mount had got his 
orchestra well in hand, and the result was satis- 
factory all round. The programme, too, was full 
of interest. It opened with Goldmark’s overture 
to“ The Recognition of Sakuntula;” then came 
Massenet’s Prelude, ‘‘ Le Dernier Sommeil de la 
Vierge,” a work of great beauty which occurs in 
the composer’s sacred legend “‘ La Vierge.” The 
Prelude is a short movement in eight parts for 








strings only, in G minor, and is so beautiful in 
itself, and was so finely played, that it had to be 
repeated. Miss Agnes Zimmerman produced a 
great effect with Rubinstein’s pianoforte concerto 
in G (op. 45), which she played in grand style. 
Beethoven’s “‘ Eroica”” Symphony was splendidly 
played. The concert concluded with an overture 
in E flat by Mr. Edwin Ould. Mr. Ould, who is 
well known in London orchestras, wrote this 
overture a quarter of a century ago, but we pre- 
sume that as he was “ only an Englishman,” no 
one would give him a hearing, and it is a matter 
for great regret that so fine a work should have 
lain perdu so long. Miss Marie Lido was the 
vocalist, and sang Mendelssohn’s “ Infelice,”’ and 
Cowen’s ‘ Whither away, my Heart.” 

At the Popular Concerts last Monday the 
following was the programme :—Dvorak’s Quartet 
in E flat ; Beethoven’s Sonata in A for piano and 
violin, Op. 30, No. 1; Weber’s Sonata for piano- 
forte in C major; and Néruda’s Ballade for 
voilin. The executants were Madame Norman- 
Néruda, and M. Max Pauer, Ries, Hollander, and 
Franz Néruda. Miss Liza Lehmann was the 
vocalist, and Miss Marie Wurm the accompanist. 

Last Tuesday the first evening concert of the 
London Select Choir was given in St. James’s 
Hall, Mr. W. G. Cusins being the conductor, 
when the experiment of giving cheap orchestral 
concerts was successfully made. The programme 
consisted of Mendelssohn’s ‘‘ Hymn of Praise,” 
and Gounod’s “‘ Messe Solennelle.” There was a 
band and chorus of 300, who gave a fine perform- 
ance of both these well-known works. The 
principal vocalists were Mrs. Hutchinson, Miss 
Mary Beare, Mr. Fred. King, and Mr. Edward 
Lloyd. 

The large hall of the Albert Palace was 
crowded last Saturday at the concert given by the 
Palace choir, under the baton of Mr. Caldicott. A 
number of part songs were very admirably per- 
formed, though now and then there was an 
indication of wavering, notably in the contra- 
puntal passages in Danby’s glee, ‘ Awake, 
7Eolian Lyre.”’ Miss Mary Davies, Miss Roberts, 
Mr. Barrington Foote, and Mr. Chilley sang 
popular ballads, to the immense delight of the 
audience. Mr. Sims Reeves also appeared, and 
enchanted the listeners by four songs. 

A new hall is in contemplation for London, in 
which orchestral and choral works at popular 
prices are to be performed. We hear that a site 
has been procured, and the amount of capital 
required (£160,000) has been promised. This is 
good news, if true, as we hope it is. The hall is 
to accommodate 4,500 people, and in addition to 
other attractions a large restaurant will be con- 
nected with the building. We trust the 
enterprise will be in good hands, as much 
depends onthe management. If properly worked 
there is no reason why it should not be a 
pecuniary as well as an artistic success. 

Some cantankerous subscriber to the Crystal 
Palace Concerts has had an ill-natured fling at 
Mr. August Manns, who is charged with filling his 
programmes with “hard, harsh, unmelodious 
German music.” This subscriber ‘ doth protest 
too much,” for he likens one of Raff's symphonies 
to “the howling of cats,” and makes other rude 
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and insulting observations which show that he 
has neither the culture of a musician nor the 
manners which usually prevail amongst educated 
peeple. Mr. Manns has replied to his assailant 
by the “ inexorable logic of facts,” and states that 
during the last fourteen weeks he has conducted 
417 pieces, of which only 51—in round numbers 
one in eight—were by German and Hungarian 
composers. Mr. Manns pointedly remarks that if 
he can find a house in a neighbourhood where 
the cats howl like a Raff symphony he will at 
once take it and go there to live. We do not 
know who the grumbling subscriber is, but the 
authorities should return him his subscription. A 
person who is not satisfied with Mr. Manns’ 
choice of music, and with its performance under 
Mr. Manns’ bdton, does not know what music is. 


‘ 


ORGAN NEWS. 


City TrmMpLe.—An organ recital was given 
at the City Temple, on Thursday, November 
igth, by Mr. E. H. Turpin (Hon. Sec. of the 
College of Organists). The vocalists were Miss 
Clara Dowle and Mr. Alexander Tucker. Miss 
Dowle’s songs were ‘* Our last Waltz” (Molloy), 
“Only for One” (Randegger), and ‘“ Poor 
Wandering One” (Pirates of Penzance). She 
greatly pleased the audience, and had double 
recalls after each. Mr. Tucker also succeeded in 
yaining applause for his rendering of ‘‘ And God 
created great whales,” and ‘“‘ Now heaven in 
fullest glory shone” (Creation); ‘‘ Jerusalem ”’ 
(Parker), and ‘** King Sol ” (Webster). 


Tue organ exhibited by Messrs. Henry Willis 
and Sons, at the International Inventions Exhibi- 
tion, consisted of three complete manuals, from 
CC to A, fifty-eight notes, and two octaves and 
a half of concave and radiating pedals, from 
CCC to F, thirty notes. The great organ is 
played through a pneumatic lever, constructed 
under patent No. 15,114, A.D. 1884. The swell 
organ is played by a novel tubular pneumatic 
system, for which provisional protection, No. 
2443, A.D. 1885, has been granted. The solo 
organ is played by electricity, in combination 
with the system operating the swell organ 
(provisional protection, No. 1443, A.D. 1885). 
The key circuits being controlled by an arrange- 
ment, for which patent No. 819, A.D. 1885, has 
been granted. The following is the specifica- 
tion :— 

GREAT ORGAN. 
1 Double Diapason on eee ia 16 ft. 
Open Diapason o 
Open Diapason 
Geigeu Paircipal 
Stopped Diapason 
Claribel Flute 
Prinipal 
Flate Harmonique 
9 Twelfth 
10 Fifteenth 
11 Piccolo ... ose eee 
12 Mizture 4 Ranks ove 
13 Double Trumpet oe one 
14 Trumpet eee eee eee ove 
15 Clarion ass eve on eee 
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SWELL ORGAN. 


16 Double Diapason oe 16 ,, 
17 Open Diapason ae ove = Sy 
18 Lieblich Gedact poe eee bes ce. 
19 Salcional . bes soe ; o. 
20 Vox Angelica ce. 
21 Octave a ae wit ees i. 
22 Flageolet Z iw 
23 Mixture a o0e 

24 Trombone ne wa ose on 16 ,, 
25 Cornopean ce roe os ove a 
26 Hautboy pee mae ase aa So 
27 Vox Humana eve ra soe a. 
28 Clarion ese ae & ss 

SOLO. 
29 Flute... Ae ‘on 8 ,, 
30 Concert Flute ne ese che ree 
31 Orchestral Oboe aa a roe — 
32 Corni di Bassetto : oe 
33 Tuba ee ee = “s Das 
34 Clarion ‘i oe imp oes re 
PEDALE. 

35 Open Diapason Rae ese se 6 
36 Bourdon wi eae ose ese TO ss 
37 Octaxe ie ee ih ES Cis 
38 Ophicleide 6. 


COUPDERS. 
39 Swell to Great, Sub-Octaae. 
40 Swell to Creat, Unison. 

41 Swell to Great, Super Octave. 
42 Solo to Great. 

43 Solo to Pedals. 

44 Swell to Pedals. 

45 Great to Pedals. 


Four Pneumatic Combination Pistons to Great Organ. 
Four Pneumatic Combination Pistons to Swell Organ. 


Two Pneumatic Pistons to Great to Pedal Coupler. 
Two Pneumatic Pistons to Swell to Great Coupler. 


Four Composition Pedals to Great and Pedal Organs. 


One Double-acting Pedal to Great to Pedal Coupler. 


FREDERIC KIEL. 


This able composer of church music, and most 
amiable man, died recently at Berlin, where he 
held various positions of trust. His father failed 
to realize the boy’s talents, and for this reason he 
was compelled to rely upon his own efforts for a 
musical education, until at a later period the music 
teacher at the Seminary of Soest offered him some 
assistance. After leaving this school he was 
favoured with the patronage of Prince Berleburg, 
through whom he became a pupil of Kummer at 
Coburg, under whom he made rapid progress. In 
1843 he came to Berlin, and was granted a stipend 
by King Frederic William IV., which secured for 
him S. W. Dehn’s instruction for three long years. 
His course being completed, he settled in Berlin as 
a teacher, and remained active in that capacity. 
In his compositions he stood decidedly upon classic 
grounds, and iesisted all romantic tendencies. 
Despite modern views and criticisms Kiel con- 
quered for himself a most respectable reputation, 
yet he was compelled on several occasions to have 
his works publicly performed in order that they 
might attract attention. He has produced quite 
number of excellent works, many of them very 
large and difficult. In 1865 he was made a member 
of jthe Royal Academy of the Arts; in 1867 he mas 
made a royal professor of music; in 1860 he was 
elected a member of the Senate, and at the same 
time he was appointed as teacher of musical com- 
position in the Royal High School. He was als 
connected with Stern’s Conservatory. 

Kiel was born on the 7th of October, 1821, 4 
Puderbach, Germany, and died on the 13th o 
September, 1885. The Neue Berlin Musik Zeitung 
nays: ‘ May the earth rest lightly on him—he will 
sever be forgotten.’’—Brainard’s World. 
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MUSIC STUDY IN GERMANY 
By AMY FAY. 


In Tausic’s CONSERVATORY. 


(Continued from page 399.) 


I believe I have not written to you since the 
capture of the Emperor Napoleon, which of 
course you heard of as soon as it happened. The 
Germans, as you may imagine, were completely 
carried away with the glorious news, and could 
scarcely believe in their own good fortune. On 
the 3rd of September, when I came out to 
breakfast, Frau W. called out to me from behind 
the newspaper, with a face all ablaze with 
triumph and excitement, ‘‘ Der Kaiser Napoleon ist 
gefangen. (The Emperor Napoleon is taken.)” 
“No!” said I, for it did not seem possible that 
anything so great and unexpected could have 
happened. “It is true,” said she; “look at this 
paper, which I have just sent out for.” The 
instant I saw that Frau W. had been guilty of 
the unwonted extravagance of purchasing the 
morning paper, it became clear to me that 
Napoleon must have been taken prisoner. 
Generally we do not get the paper until it is 
a day old, when Frau W. brings it carefully home 
from her brother’s in her capacious bag. He 
subscribes for it, and after his family have 
perused it, she borrows it for our benefit—an 
economleal arrangement upon which she fre- 
quently congratulates herself. 

I fancy there was little work done or business 
transacted that day in Berlin! After I had 
finished my coffee, I went and stood by the 
window and watched the people pour through 
the streets. Everybody streamed up Unter den 
Linden past the palace, their faces full of joy. 
The street boys took an active part in the general 
jollification, and were as ubiquitous as_ boys 
always are when anything extraordinary is going 
on. They conceived the brilliant idea of climbing 
up on the equestrian statue of Frederick the 
Great, which is just opposite the palace windows. 
The Crown Princess, who was looking out, 
immediately had it announced to them that he 
who got to the top first should receive a silver 
cup and some pieces of money. That was all 
the boys needed. Away they went, struggling 
and tumbling over each other like a swarm of bees. 
At last one little urchin secured the coveted 
position, and was afterwards called up to the 
palace window to receive the prize.—If the 
Crown Princess, by the way, were more given to 
such little acts of generosity, she would be more 
popular by far, for the Germans sniff at her for 
beng too economical. They are the closest 
possible economisers themselves, but they despise 
the trait in foreigners ! 

At night there was a grand illumination in 
honour of the victory, and of course, we all went 
to see it. Such a time as we had! The whole 
city was blazing with light, and all the large firms 
lad put up something brilliant and striking before 
their places of business. Stars, eagles, crosses 
(after the celebrated “iron cross” of Prussia), | 
beside countless tapers, were burning away in | 
‘very direction, and all the carriages and | 


toschkies in Berlin were slowly crawling along | 





the streets, much impeded by the dense throng of 
pedestrians crowding through. All the private 
houses were lit up with tapers, and thousands of 
flags were flying. Over every public building and 
rail-road station, and on all the public squares 
were transparencies in which the substantial 
form of Germania flourished extensively, leaning 
upon her shield, and gazing sentimentally into 
vacancy. But I always enjoy “Germania.” It 
seems a sort of recognition of the femmine 
element. 

We were in a droschkie, like other people, 
taking the prescribed tour round by the Rath- 
Haus (City-Hall), and were frequently brought to 
a standstill by the crush. At such times we were 
the target for all the small boys standing in our 
neighbourhood. The ‘ Berlinger Junge” is 
almost as famous for his talent for repartee as the 
Paris ‘‘Gamin.” ‘Do be careful!” said one to 
me; “you will certainly tumble out, your 
carriage is going so fast.’”’ This was intended as 
a double sarcasm, for in the first place we were 
not in a carriage at all, but in a second-class 
droschkie, and in the second place we had been 
standing stock still for half an hcur, and there 
was no prospect of getting started for half an 
hour more. Many more such little speeches were 
addressed to us which we preteuded not to hear, 
though we were secretly much amused.—It was 
a strange sort of feeling to be out in the streets at 
night with this glare of light, these crowds of 
people, and this suppressed excitement in the air. 
I thought it gave some idea of the Day of 
Judgment. 

The women are tremendously patriotic and 
self-sacrificing, and they seem to be throwing 
themselves heart and soul into the war. With 
the catholicity of the female sex, however, they 
could not help taking a peep at the French 
prisoners when they came on, but went to the 
station to see them arrive, and bestowed many 
little hospitalities upon them in the way of cigars, 
luncheon, etc., at all of which the papers were 
patriotically indignant, and indulged in many 
sarcasms on the ‘warm and_ sympathetic” 
reception given by the German women to. their 
enemies. Quite as many women go into nursing 
as was the case in our own war. I know one 
young lady who spends her whole time in the 
hospitals among the wounded soldiers, who are 
all the time being sent on in ambulances. Her 
name is Fraulein Hezekiel, and she has received 
a decoration from the Government. 

Just after I wrote you last I went to Kullak, 
as I told you I should, and engaged him to give 
me one private lesson a week. He looks about 
fifty, and is charming. I am enchanted with him. 
He plays magnificently, and is a splendid teacher, 
but he gives me immensely much to do, and I 
feel as if a mountain of music were all the time 
pressing on my head. He is so occupied that I 
have to take my lesson from seven to eight in 
the evening. 

Tausig’s conservatory closes on the first of 
October, and I feel very sorry, for my three 
grand friends, Mr. Trenkel, Mr. Weber and Mr. 
Beringer, are all going away, and I shall be 
awfully lonely without them. Weber is very 
handsome, and has the most splendid forehead 
I think I ever saw. He composes like an angel, 
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besides being remarkably clever in every way. 
He will be famous some day, I know, and@ he 
belongs to the Music of the Future. Beringer is 
poetic, passionate and vivid. He has golden hair 
and golden eyes, I may say, for they are of a 
peculiar light hazel, almost yellow, but with a 
warmth and sunniness, and often a tenderness of 
expression that is extremely fascinating. Weber 
cannot speak English, and as he is from Switzer- 
land, he speaks an entirely different dialect from 
the Berlinese, so that it took me some time to 
understand him. He isa perfect child of nature, 
and has a great deal of humour. He and 
Beringer are devoted friends, and are about my 
Trenkel is older. He has the blackest hair 


age. 
and eyes, and a dark Italian skin. He is 


intellectual and highly cultured, and at the same 
time such a very peculiar character that he 
interested me greatly. Most of his life has been 
spent in America: first in Boston, where he 
seems to know everybody, and afterwards in San 
Francisco, whither he is about to return. He 
has been studying with Tausig for two years, 
and is a heavenly musician, though he hasn’t 
Beringer’s great technique and passion. His 
conception is more of the Chopin order, ex- 
tremely finely shaded and “filed out,” as the 
Germans have it. 
(To be continued). 
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E). Communion Service (Whitfield in E). 
is high time to awake” (Barnby). Even. Service (Whit- 
field in E). Anthem, “ Praise his awful name ” (Spohr), 
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(Mendelssohn). Kyrie and 
Even. Service, (Turle in D), 
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TruRO CATHEDRAL.—Morn. Service (Chants). Holy 
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Te Deum and Jubilate (Stainer in G). Anthem, “ Blessed 
is he that cometh” (Beethoven). Even. Service, 
Magnificat and Nunc Dimittis (Stevenson in G), 
Anthems, “‘ Great God, what do I see and hear ” (Luther) 
** Comfort ye” (Messiah) (Haudel). 
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